
"Storyline: 
There’s a thing about clowns; you either hate them or you love them. But one 
thing you can not take away is their willingness to go all in. It’s like taking the veil 
or a to become a monk: Once you put on The Nose you’re done for! And in this 
case Pia Cisko (who actually deserves a credit tag in your documentary as well) 
is going all the way despite the fact that “Being a clown is the bottom - it really 
is...”. A great opener and a great quote which you round off in a perfect manner 
at the end of the story with another one: “- to dare being with difficult things 
too”. It’s not all fun and balloons we understand. The opening quote also sets 
the tone for your story: Pia does this in spite of what everybody else is thinking 
of her and her job and yet, in the end she comes across as a person who is far 
from being a looser with a red nose. It could have ended there, but you give us 
part of the background for Pia’s willingness to put herself on line in the middle 
third. A deaf son and a lot of time spend in the hospital and thoughts of “this 
might have been done differently”. A straight story about a person with integrity 
told without tricks and big surprises. Told without overexplaining things, we’re 
allowed to think for ourselves. And it works all the way. 
 
Visuals: 
As straight as the story, the visuals works without surprises. The small sequence 
we’re we see Pia and her colleague ‘in action’ (01:08-01:30), works beautiful as 
a sequence with an establishing medium shot followed by detail-, action- and 
re-action shots. You keep it simple and we get all the necessary shots. We don’t 
always see ‘simple’ in these courses and more often than not, students tend to 
over-do stuff. You refrained from the temptation. Well done! The following 
interview sequence is a split between a talking head set up and the more  
personal handheld ‘reaction’ angle. There’s a slight conflict in there in the overall 
sense between her voice over and that sudden appearance of talking-to-the-
camera. But you manage to kill it before it gets annoying because you keep it 
short. Just be aware of this...What we do miss, however, is presence. There’s a 
distance between you and your subject and you never manage to overcome that 
distance and become truly close and personal for real. Our bet is, that given 
time, you would have though (more on this  
below). 
 
Sound: 
Again, it is very straight, but this time it’s not entirely to your benefit. You have 
basically a simple voice over combined with ambient and it works almost 
flawless. Thing is, apart from where you make a hard cut synced with slamming 
doors, there’s no surprises or little ‘extras’ in the soundscape and as a result the 
audio comes across as being almost too polished. Whoever did the audio, did a 
good job. Now go be ambitious about the use you put it to! A few downers: if 
you choose not to be part of the story, stay out! You could easily have edited 
the comment "- as I told you before..." (01:52) out. It puts you right in there  
in the story together with your case person. Another one: When you're on 



location use the dead kitten to reduce wind noise (02:01). 
A goof: In the opening we hear a car which is driving, but we see a car holding 
still... 
 
Overall: 
Nice sympathetic story about a clown who’s all smiles and laughter on the 
outside but carries all the scars and tears on the inside - Wow, did that sound 
like a cliché? Well, sometimes the clichés are actually true and that doesn’t 
make it a lesser story. We just never saw it as anything but, but you give us a 
genuine, reliable portrait that actually adds credibility to the cliché. Nice touch! 
We would have loved to see a story where there was more at stake. Her 
relationship with her mother, who thinks clowning is ‘bottom’ might be 
interesting to investigate further. The whole sequence about taking the nose off 
also presented an interesting angle. But in the end it was a matter of access, 
and as you explained during production, she was hesitant about having you 
guys around for a second round of shooting and hence the deeper layers of the 
story got lost. Lesson learned: you should always be sure about what the 
‘contract’ with your case person implies in terms of involvement 
and requirements from her/him. Ultimately you insisted on having another round 
of shooting at her home and you did get that extra chunk of visuals that made 
the whole storyline possible. It might not be as deep a story as we would like, 
but it’s a solid story with no obvious flaws. Well done!" 
 


